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The editor of the following íreatiíé, 
well affured it contains fufficientin- 

ílruótions for the whole- of Pai?2£lng In 
IPaier Coloi^s, on Glajs, &c. and as it 
includes the lateft, and coniequently the 
moil ufeful difcoveries, with the greateft 
variety of new, cheap, and approved re
ceipts for mixing the colours, and laying 
them on to the bell advantage. Confidera- 
tions which make all apologies for pub- 
liihing it needlefs and fuperfluous. To 
enter into the fingular beauties the Noble 
Art of Painting exhibits, would be too te
dious here j fuihce it to fay, the real enter
tainment it always affords the ipeSator. as 
.well as pradlitioner, and it fo nearly re- 
fembling nature in her gayeft attire and 
brighteil colours, muil furely be perfuafive 
arguments to enforce the pradlice of it.

A 2 This



ir PREFACE.

This book is intended as a neceíÍary 
companion to Bowles’s ^rti/l’s
Price IS.
(N.B» -d LÎJÎ of new, p/ea/tng, anj ín/í}'u¿?i'ue Drawing 

Booh, ^c. atiapfed for ihefufiber ÍTUprovemeni f 
young Gent/emen-and Ladies in ibis poliie and ae- 
conplijhed Ari, is added ai ibe end of this Boob.}

which is thought truly worth the notice 
and regard of the painter in particular, and 
the public in general, to whofe candid ac
ceptance and perufal the author offers them, 
not doubting but by a Heady adherence to, 
and obfervation of the various directions, 
the ftudent will, in a fliort time, have hi.s 
labour amply rewarded. But after all,

----------—---------------- who can paint 
Like Nature ? Can Imagination boail. 
Amid its gay Creation, Hues like hers !
Or can he mix them with that matchiefs Skilly / 
And lay them on fo delicately fine, 
x\nd lofe them in each other, as appears 
In ev’ry Bad that blows ?

Thomson’s Spiunc.

INDEX



BOWLES’S

Art of Painting

I N

^ATER-COLOURS, &c.

PAINTING in water-colours, is an art which 
has been encouraged by princes, -eminent for 

their virtues, but particularly patronized by our pre- 
fent moil gracious Majefties ; and no wonder, fince no 
reprefentations can (how forth nature with more fpíen- 
doiir and magnificence, than a painting executed in 
this manner.

The materials neceflary, are gum-colours, of (which 
we ihall treat more particularly hereafter) camel’s-hair 
pencils, fitches, a pallet and pen-knife.

’Phe general or fimple colours are, white, black, 
brown, red, yellow, blue, and green.

The
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The various fpecies of each are as follow ?

^/.Cerufe.
•XConftant White.

• White Lead.
• Spanifli White.

• Flake White.
. Spodium.

B!ach.
Burnt Cherry Stones.
Ivory-Black.
Keating’s Black.
Lamp Black.

Browni.
Spaniih Brown, 
Spaniih Licorice.
Umber.
Biftre.
Burnt Terra di Sienna.
Unburnt ditto
Tobacco Water.

Reds.
Native Cinnabar.
Burnt Ochre.
Indian Red.

- Red Lead.
•’'Minium.

Lake.
Indian Lake.
Vermilion.

.Carmine.
Red Ink.

I Greens.
! Green Bice.
i Green Verditure.

Grafs Green.
Sap Green.
Verdigrife diililled.

B/nes.
Saunders Blue.
Terre Blue.
Blue Verditure.
Indigo.
Litmofc.
Smalt.
PrufTian Blue.
Light ditto.
Ultramarine.
Ultramarine Aihes 
Blue Bice.

TeHfyuJs.
— Engliih Ochre, 
-Gall-Stone.
- Gambodge.
— Malhcot.
-, Ochre de Luce.

Orpiment.
— Roman Ochre.

Dutch Pink.
Saffron Water.

— King’s Yellow.
— Gold Yellow.
•^French Berries,

DIRECTIONS
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bÍRECTÍONS FOR PREPARING THE 
FOLLOWING SINGLE COLOURS.

WHITES,

ThE bed white for painting in water-Colours, is 
flake white : fome reCo'mmend a white made of 

pearl and oyfter-iliells, brought to an impalpable pow- 
der¿ called a pearl white, which will mix well with 
any colour. If you ufe white lead, clarify it with 
white wine vinegar ; after the white is fettled, pour 
off the vinegar, and walli it with water, thus : put 
the powder into a glafs of water, ftir it and prefently 
pour the water off while it is white, into another clean 
glafs, when it is fettled pour off the w'ater, and you 
will have an excellent white; to which add as much 
gum, as is neceifary to give it a glofs.

It has been often noticed that white lead will turn 
black, if mixed with water that comes from iron or 
elay; fo that in the fpace of a month or two, you 
may perceive it, and it will alfo change any colour, 
with which it is mixed.

It is recommended by fome to take the powder of 
cgg-ihells, of the brighteit and whited fort, well ground 
with gura-water, to the date of an impalpable powder, 
to which add one twentieth part of white fugar-candy ; 
others efteem it moil when clarified in fpirits of wine, 
and then ufe it with gum-water.

It has been found by repeated experience, that this 
cgg-fliell powder A extremely ferviceable asa white in 
water-colours ; and that this,and the oydcr-lheU powder 
reéiified, and well bruifed, will make an exce.ient mix
ture with other colours, to keep them from changing.

B A fine
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A- fine white for water-colours may be made by dlF- 
iulving filings of filver, or filver leaf, in aqua-fortis,. i 
evaporating the aqua-fortis, till it appears like chryfiah i 
in the bottom of the glafs : decant the other part of 
the aqua fortis, and waih the filver four or five times 
in pure water, till it is entirely cleaned from the aqua
fortis, drying it for ufe. It inuft be ufed with the 
waters of gum and fugar-candy.

A good white for water-colours proper for miniature 
is made thus ; take a pound of the Ihreddings of glove
leather, and fieep them in water ; boil them with 
twelve quarts of water, till it waftes to two ; flrain if 
through a linen cloth, into a well-glazed earthen pan; ; 
this is called glue or lize, and proper to ufe with co- ■; 
lours in candle-light pieces; to know if this be flrong. i 
enough,-feel if it be ftifFand firm.under your hand.

The glue being melted; reduce fóme white chalk to- 
a. powder ; and while it is hot, add fuch a quantity of 
chalk, as will bring it to the confiftency of a palle ; 
letting it fleep for a quarter of an hour, flir it with a 
brufh made of hog’s briftles.. ,

In order to make this white brighter, add more glue, i 
Be careful to obferve that every layer be dry, before- ! 
you put on. another. If you work upon \vood, you ; 
muft put on a dozen ; but fix or feven is fufficient, if 
your paper is thick. Afterwards dip a foft brufh in 
fome water,, draining it with your fingers, rub the 
work with it, in order to make it fmoother. When 
your brufh is Full of white, you muft waih it again, 
and alfo change the water, when It is too white. Or 
you may ufe a wet linen rag inftead of a brufh.

YELLOW S,

In fome cbjecls there may be feen a flunihg, like 
tliat of gold, through colours of red, blue, or green^. 

fuch-
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fuch as fome fort of flies, or beetles, and the cantha
rides ; this gold tranfparency may be very well itni- 
lated, by laying fome leaf-gold on the ihaded fide of 
• the drawing, giving a little to the light fide. To lay 
on . the gold leaf, prefs'it fmooth and clofe with cotton, 
after you have walhed it with ftrong gum-water. But 
care mull be taken that in laying on the gum, you do 
not exceed the limits through which you would have 
the gold appear. In this cafe, the gold is only to ihine 
•through the tranfparent colour, which is to be laid 
over it.

As leaf-gold will not .receive water-colours regularly, 
it is neceifary to be provided with water of ox-gall, 
and with this liquor to ftroke over the gold-leaf.; by 
which it will receive any colour you .are defirous of 
laying over it, and will alfo retain it.

In June and July, there may be found upon rofe- 
.trees, a kind of beetle, of a gold and green colour, 
which may prove extremely ferviceable in this kind of 
painting.; but in ufing your gold, it will be beft to 
•polilh it in this manner.

In fome manufcripts.there may be feen gold letters, 
which feem to rife above the furface of the paper. . 
The compofition which .raifes them is .made of ver
milion, and the white of an egg, beat to the confid
ence of an oil, and fixed to the paper with gum-arabic: 
.•on this figurative -letter, waih fome ftrong gum-water, 
with a camel’s hair pencil ; lay on the golil-leaf clofe 
with fome cotton ; and when dry, rub it again with 
cotton, and burnifh it with a dog’s tooth; and it will 
appear as if it was really caft in gold.

Fhere is alfo another way of working in gold, which 
tis performed by Ihell-gold (but then it muft be pure, 
and not that brought from Germany, which turns green 

¿11 a few days). Cover the ihady parts with vermilion,
B 2 before
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before you ufe this gold ; and when you have redified 
jt with fpirits of wine, lay it on ; when dry, burnilh 
it as before direéled.

In laying on this gold, it is beft to leave the lights 
without it, as it will appear to a much greater advanr 
tage, than if all the object was covered ; but providing 
the whole performance fliould chance to be covered, 
the beft way of fetting it off, is to trace over the Ihady 
parts with gall-flone, or the yellow made of French 
berries (of which we flia'l treat hereafter), heightened 
with miniun).

Having treated thus much upon gold, we fhall now 
fpeak of yellows in general. Gambodge is, beyond 
doubt, one of the melloweft colours nature has pro
duced ; it is of fo mild a temperature, that when it 
is touched with any fluid, it inflantly diflblves ; fo that 
confequently it wants neither gumming nor grinding ; 
it is productive of a variety of the moft, agreeable and 
pleafaht yellow tints, that fancy or art could ever iin- 
agine it will generally ihade itfelf ; though you will 
fometimes find in the defcription of flowers it requires 
help.

Gall-flone is a very rich deep yellow, tending to
wards a brown; exceeding ufeful in many cafes ; needs 
but little gumming or grinding ; works free, but will 
not ihade itfelf.

Mr. Boyle fays, if you cut the roots of berberries, 
and put them into a ftrong lixivium made of pearl- 
alhes and water, from them will proceed a very agree
able yellow ; this experiment has often been made and 
as often attended with fuccefs.

He alfo gives an account of another fine tranfparcnt 
yellow', by boiling the root of a mulberry-tree, we'il 
cleanfed, in the foregoing lixivium.

Yello’.y
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VeHow-ochre makes a very good pale yellow ; and 

ground, with gum-water, will prove extremely 
ufeful.

Another very ufeful yellow, is made by infufing the 
plant celandine in clear water, gently preiling it, add
ing to the liquor feme alum-water, letting it boil.

The virtues of the yellow extraéled ffom French 
berries is fo well known, that we need not difcQurfe 
upon it, but only give the directions for preparing it.

In a quart of the preceding lixivium, boil two ounces 
of French berries till the liquor is of a fine yellow ; 
firain it from the yellow berries, and when cold it is 
fit for ufe. To the berries put a pint of the fame lixi
vium, and boil it till the liquor is as itrong as gall-ftones, 
with which you may fliade any yellows. This you 
may boil till it comes to a brown, and will, with the 
addition of a little ox-gall, ferveto fliade the gold leaf.

You may likewife make a yellow, by infufing faffron 
in pure water. When this is fleeped in reélified fpirits 
of wine, there is nothing higher ; but it is very apt to 
fly, unlefs it is high gummed.

A good yellow for the illumination of prints, maybe 
extracted from the roots of ginger, which makes a good 
green when mixed with tranfparent vcrdigrlfe.

Thofe yellows, called Englifh and Dutch pinks, are 
made with French berries ground to a fine powder, 
and then boiled.

yellow, a fine body colour, much ufed in 
heightening the ochre for gold lace, &c.

ORANGE COLOUR.

This colour is made of a mixture of vermilion and 
gambodge, the latter mold predominant ; in which you 
■are prefented with a pleafant and ferviceable colour in 

painting
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-jsaintîng liîies, and all other orange colour flowers, 
•Orpiment is likewife a pleaflng orange.

;R E D ; S.

Red lead, or minium, is a flrong heavy cdlour, Mr. 
Boyle has given us the following direclions for prepar
ing it : Put four ounces in a glafs, to a quart of rain 
water, and when it has been thoroughly ftirred, pour 
off the water ; and by a frequent repetition of this, 
there will remain at the bottom of the glafs a beautiful 
red when dry, which is to be ufed with gum water. 
When the colour has been thus prepared, you muft not 
expeóh above twenty grains to remain out of four 
ounces.

Carmine affords the brighteft and moft perfect crim- 
fon, and it the moil beautiful of all reds ; for with this 
■colour and lake you may make the ihades as flrong as 
you pleafe. This colour ihould never be purctiafed but 
by day fight ; for if it is not good, it will but fpoil your 
work.

Lake is a fine tranfparent colour, not much inferior 
to carmine : but in painting with carmine on that part 
of the print, on which the light is fuppofed to flrike, 
lay on the firft tint as light as poflible, working it 
flronger as it grow's darker, and touch it in the darker 
parts with lake. '

Lake may be bought at moft colour fliops ready pre
pared for water colours : but if you are defirous of 
making it yourfelf, it is neceflary to adhere to the fol
lowing dircélions.

Having prepared a lixivium made with the aihes of 
vine twigs, to three pints of it, add a pound of the beft 
ground Brafil wood, boil it till half the lixivium is 
evaporated, ftrain it off ; boil it again with the addi-
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tídn of four ounces of freih Brafil wood, two ounces of 
cochineal, half an ounce of terfa marita, and a pint of 
feir water, let it evaporate as before j add half an ounce- 
of burnt alum, reduced to an impalpable powder, a. 
quarter of a drachm of arfenick ; diíTolve them in it, by 
Itirring it with a Itick, when fettled ftrain it off. To 
give this a body, reduce two cuttle-fiih bones to a 
powder, and putting it in, let it dry leifurely. Grind it 
m a quantity of fair water, in which you mayletit ficep ; 
flrain it through a cloth, and making it into a few cakes,, 
ièt it by for uie, after drying it on a piece of marble.

If you would have this lake redder, add fome of tire 
juice of a lemon ; and to make it deeper, add oil of 
tartar.

Another lake; boil the ihreds of fuperfne icarlet 
cloth in a He made of the aihes of burnt tartar, when 
fufficiently boiled, add fome cochineal, powdered maf- 
tich, and roche-allum, boil this again; while it is- 
quite hot, ilrain it through a bag feveral times. The 
firft time, the bag mtift be drained from top to bottom, 
and the remaining grofs matter being taken out, let 
the bag be well walhed; after this, drain the liquor 
through the bag again, and you will find a pafte re
maining on the fides, which divide into fmall cakes,, 
and fet by for ufe.

Another lake ; fteep four ounces of the beil Brafil’ 
wood in a pint and a half of the fineft didilled vinegar,, 
for three weeks at lead, though the longer It remains 
the better it is; feeth the whole in balneum mariæ,. 
^11 it boils up three or four times; let it fettle for a 
day or two, put it to an ounce of powdered alum, and 
into a clean pan with the liquor, let it remain^ for 
twenty-four hours ; heat rhe compofition, and ftir it 
till it is cold ; when it has flood about twelve hours> 
ftrain it, and add two cuttle-fiih bones, prepared as 
beiore.

A
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Á liquid colour of a very good crimfon may be mad<i 
as follows ; in twelve ounces of pale Hale beer, boil 
one ounce of ground Brafil wood till the colour is as 
ftrong as you defire; drain it through a linen cloth, and 
bottle it up for life. If you want to bring this colour 
to body, take fome dried ox-blood reduced to a pow
der, and mix it with the colour.

We have the following directions from Mr. Boyle, 
for extracting a fine crimfon from the berry-bearing 
fpinach, which, being preifed, affords a very agreeable 
juice; to which add a fourth part of alum, boil it, and 
when cold it is fit for ufe.

Or you may extract a very beautiful red, from the 
red beet-root, baked with a little ftrong vinegar and 
alum ; when cold it is fit for ufe.

Another way to make a crimfon ; put twenty, or 
more, grains of bruifed cochineal into a gallipot, with 
as many drops of the lie of tartar, as will make it give 
forth its colour ; add to this mixture about half a fpoon- 
ful of water, or more, and you will have a very agree- ; 
able purple ; reducing fome alum to a very fine powder, ’ 
put it to the purple liquor, and you will have as beauti
ful a crimfon. Strain it through a fine cloth, ufe it as 
foon as poflible ; for though this is a colour, which if , 
foon ufed, looks extremely well, yet by longftanding is ■ 
fubjeól to decay.

Indian lake is far fuperior to any other of the kind, 
for the deep fhades of reds of all kinds, and works as 
free as gambodge; the beft is brought from China in 
pots,and has the appearance of rafpberry jam, but very 
bitter to the tafte ; it requires no gum.

PURPLES.

Take eight ounces of logwood, a pint of rain-water,, 
and an ounce of alum, infufe it well over a ilow fire in 

. a well



( 17 )
5 a well-glazed pan, or pipkin, for about twenty-four 
•Î hours; add a quarter of an ounce of gum-arabic ; let 
s it (land for a week, ft rain it through a piece of fine 
d cloth. Keep it clofe, or it will mould.

Or you may make a redder purple by adding to one 
ounce of the above, four ounces of Brafi! wood, and 
a pint of ftale beer, boiling it till the liquor is as 

'» Itrong as you delire. It may be made darker by add
s’ ing more logwood.
j The richefl: purple is made by blending carmine and 

PruHian blue, or indigo, to what Iliade you pleafe;

J BLUES.
Ultramarine is the beft and brighteft blue; prepare 

r it by heating fix ounces of the lapis lazuli till it is- 
i red; cool it in ftrong vinegar ; grind it with a ftone 
ft and muller to an impalpable powder ; then make a 

compofition of bees-wax, refin, linfeed oil, arid tur
pentine, of each three ounces ; incorporate the whole 

, together over a flow fire, till it is near boiling; pour 
them into a pan well glazed. This is called the pafle 

s of ultramarine. The lapis lazuli being prepared, add 
f to it an equal quantity of the paflil, or pafte ; mix; 
s them together thoroughly, and let them remain twelve 

hours ; to extraél the ultramarine from the pafle, pour 
clear water upon it, prefling thé pafle with your hands, 

5 the ultramarine will come out ; for its reception place 
a glafs tumbler under your hand; let it fettle in this 

f water till the ultramarine finks to the bottom.
If the colour feems foul, cleanfe it thus ; difTolve 

fome tartar in water ; add as much of it to the ultra- 
marine as wftll cover it ; let it fland twelve hours ; 
wafh it in warm water, and you will have your co- 
lour well clarified and perfeilly clean. Let your ul- 

j traniarine be of a high colour, and well ground. Next 
1 C to
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to ultramarine in beauty is Pruiîîan blue, when- ofed' 
in oil. though it will not ftand fo long, its not having 
the body of ultramarine. The Pruifian bine does not 
grind kindly with water, on account of its oily fub- 
itance.

Sue bice is a colour of a very good body, and flows 
very agreeably in the pencil ; waih b according to the 
rules laid down for ultramarine.

Blue verditure is a very bright pleafant blue, of a 
good body, and works very well when ground With 
gum-water. It is a little inclinable to and makes a 

green, when ground with gainbodge, or 
French berries. This blue is moftly ufed for a Iky, or 
a ganuent.

Saunders blue is extremely ferviceable in the ihading 
of ultramarine, where no very dark ihades appear j 
when they do, you may add a little indigo to it.

Litmofe is a very agreeable blue ; to prepare it, take 
a quart of fmall beer wort, in which boil two ounces 
of litmofe, till the colour is as ftrong as you require; 
pour the liquor into a glazed pipkin, and it will foon 
congeal.

Indigo is the darkeft blue, is a foft free colour, and 
runs very warm in the pencil ; it requires to be well 
walked and ground, and may be made darker or lighter 
by the addition of more or lefs gum-water. Care is 
required in the ufing this colour; for, as we before 
hinted, its running fo free may be a means of deceiv
ing the ftudcut, and prove too dark for the completion 
of his defires.

Mr. Boyle has given us the following direñions for 
making a very fine colour of the blue leaves of rue, 
by preiling, bruifing, and infufing both leaves and 

juice
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luice în pure water, fora fortnight,wafliíng them every 
day ; .incorporating them and the water, till they be- 
coine a pulp, letting them dry gradually.

Thefe will produce an excellent blue for ihading, 
which runs free in the pencil ; put into it the .powder 
of gum-arabic, which will be a means of making it 
keep ; add of the gum as much as you would have 
it more or lefs ftiff in working.

A fine tranfparent blue, (from the preceding author) 
equal to a tint of ultramarine.—The flower from 
which this blue is extracted is the cyanus, or blue 
cornbottle, which is poflefled of two blues, the outer 
leaves being light, and inner dark, the latter is held 
in preference ; pick both from .the buttons and cafes in 
which.¿ley grow, the fame day they were gathered-

Having prepared a quantity of the middle leaves, 
prefs out as much juice as poiliblc, with the addition 
jof a little alum, you will be poflefled of a fine, dur
able, tranfparent blue, little inferior to ultramarine.

The procuring of the flowers, and the prclTure of 
the juice, Ihould be done with all pofliblc expedition, 
left the flowers ihould lofe their periedion.

It has been thought by feme, if the leaves of thefe 
flowers were cured as tlwfe of faffron, there would 
proceed from them a much greater quantity of colour. 
Iront which might be prefled more tindure, dianVhen 
frefli from the held.

In curing of which it would appear, that each time 
the cake was turned, the flowers would be darker, 
till they became a dark blue. Great care is required 
during this operation, that the fire be kept very conflant 
^ud gentle, that the flowers may not be fcorched, 
which will be an inconteflable way of bringing the 
flowers to periedion.

C 2 Therefore
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Therefore to put this operation in execution, a kiln 
muft be procured, as for curing faffron the top of 
which is to be covered with hair cloth, upon this lay 
feveral ihects of paper, afterwards a parcel of the 
inner leaves of the flower, two or three inches thick, 
prefling them clofe, and fprinkling them with gum- 
water j after which, a fmall charcoal fire muft be made 
in the kiln, fo as to communicate heat to the top. 
Cover the cake with a few Iheet.sof paper, and a board 
■with a fmall w'eight upon it; after a few minutes the 
cake is to be turned; when it is placed, take off the 
upper papers, fprinkle the cake again with gum-water, 
lay on the board a weight, as before, for a few mi
nutes ; and fo repeat the turning and fprinkling feveral 
times, till the cake is united, and of the thicknefs of 
a cake of faffron.

BLACKS.

The proper blacks for water-colours are as follow : 
Ivory black, which is prepared in the following man
ner ; let the ivory black be thoroughly ground, and 
there will naturally proceed from it a liquor of an 
oily fubltance ; mix as much of it as will make it 
work freely in the pencil. It has a fine glofs, and is 
extremely ferviceable in painting of ihining objeûs.

There is another very agreeable and ufeful black 
called Keating’s black, and may be had at moft co- 
lour-ihops ready prepared.

Indian ink is a very good black, and of great fer- 
vice, as it maybe laid on to any Ihade, and will always 
fhade itfelf, on which account it is often ufed for 
drawings.

GREENS.
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GREENS.

Sap green Is a colour extremely fcrviceable, and ths 
beft green for water colours our age affords, being of a 
gummy fubftancc, and diluting eafily in water; it 
produces an endlefs variety of tints, and has the ad
vantage of fhading itfelf. In the purchafmgthis colour, 
remember to obferve, that it looks very black and 
bright.

A fea or artificial green is made, by mixing indigo 
and fap green, which may be made darker or lighter by 
adding more or lefs indigo : It is a very ferviceable 
colour, eafily worked, and productive of many tints; 
This colour, as well as fap green, ibades itfelf. The 
indigo muft be well ground, before you mix it.

Another green is made with indigo and gambodge well 
ground together, extremely ufeful in painting of trees, 
grafs, vegetables, &c. with the addition of fap-green it 
is very ferviceable in flowers and fhading of garments.

A tranfparent green is made by mixing verdigrife 
and yellow to various tints, by leaving either pre
dominant,

BROWNS.

Burnt and unburnt terra di fienna, the warmefl brown 
for front grounds, dead leaves, &c. works very free, 
and is of general ufe.

Biftre is a good and ferviceable colour ; the beft fort 
is very bright and clofe ; as it is a colour difficult to 
work of itfelf, mix a little Spanüh licorice with it, that 
will mellow and take off its harthnefs. It muft be well 
ground, and the higher it is gummed, the better for ufe.

Spanifh licorice is allowed by the beft mafters to be 
produdlive of a great variety of brown tints, of a very 

agreeable
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agreeable colour ; it will not iliade itfelf, but works as 
free as any gum colours, by diluting it in fair water.

A brown mixture is made by incorporating fap green 
and carmine, w-hich is of an extraordinary foft nature j 
It is a colour extremely ferviceable, as you will find 
hereafter in a defcription of painting flowers in water 
colours.

Another, by blending vermilion and hiilre thorough
ly ; the biftre muft be extremely well ground before 
you incorporate it with the vermilion, and it will pro
duce a brown worthy of your efteem,

DIRECTIONS FOR PREPARING THE 
FOLLOWING MIXED COLOURS.

jijh Cohur.—Cerufe, Keating’s black ; and white ihaded 
with cherry-ftone black.

Bay.------Lake, and flake white, ihaded with carmine^ 
biftre, and vermilion, ihaded with black.

Chan^eaè/e Silk.—Red lead and mafficot water, ihaded 
w'ith fap-green, and verdigrife.

Ano/kef.—Lake, and yellow, ftiaded with lake, and 
Pruftian blue.

Cl¡>uí¡ Colour.—L,ight mafticot, or lake and white, 
ihaded with blue verditure.

^noiher.—Condant white, and Indian ink, with a 
little vermilion.

Another.—White, with a little lake and blue verditure, 
makes a very agreeable cloud colour, for that 
part next the horizon.

Crfm/on.—Lake and white, with a little vermilion 
ihaded with lake and carmine.

Flame
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ríame Co/aur.—Vermilion and orpiment heightened 

with white.

Jao/her.—Gambodge ihaded with ininium, and red 
lead.

riejh Colour.—Cerufe, red lead, and lake; for a fwarthy 
complexion, add yellow ochre.

Âiwiher.—Conftant white, and a little carmine, ihaded 
with Spaniih licorice, waflied with carmine.

.French Green.—Light pink and Dutch bice^ ihaded 
with green pink.

Glafs (?/■«;’.—Cerufe, with a little blue of any kind.

Hair Colour.—Mafllcot, ochre, umber, cerufe, and 
cherry hone black.

Lea¿ Colour.—Indigo and white.

Ll^hi Slue.—Blue bice, heightened with flake white.
Another.—Blue verditure, and white of any fort well 

ground.

Lí¿h/ Green.—Pink, fmalt, and white.

Another.—Blue verditure, and gambodge.
jiwi/Zw.—Gambodge and verdigrife. The chief ufe of 

this green, is to lay the ground colours for 
trees, fields, &c.

Lion Fawny.—Red lead and mafficot, ihaded with 
umber.

ALurrey.—Lake and white lead.
Orange.—Red lead and a little maflicot, ihaded with 

gall-ftone and lake.
Orange
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brande Tawny.—Lake light pink, a little mafficot,- 
ûiaded with gall-ftone and lake.

Pearl Colour.—Carmine, a little white,- Hiaded with 
lake.

Popinjay Green.—Green and mafficot : oT pink and a 
little indigo, Ihaded with indigo.

Purple.—Indigo, Spanilh brown and white ; or bine 
bice, red and white lead ; or blue bice and 
lake.

Cherry-ftone black and white.
Searlet.—Red lead and lake, with or without vermilion.

Green.—Bice, pink and white, iltaded with pink.

Sky Colour.—Light mafficot and white for the loweft 
and lighteft parts ; fécond, red ink and white ; ; 
third, blue bice and white ; fourth, blue bice 
alone. Thefeare all to be foftened into one 
another at the edges, fo as not to appear harili.

Sky Colour for Drapery.—Blue bice and cenife, or ultra- 
marine and white, ihaded with Indigo.

Slrazv Colour.—Mafficot and a very little lake, ihaded 
with Dutch pink.

Piolei Colour.—Indigo, white and lake; or fine Dutch 
bice and lake, iliaded with indigo; or lit- 
mofe, fmalt, and bice, the latter moil pre
dominant. I

fPaier.—Blue and white, ihaded with blue, and heigh
tened with while.

Another.—Blue verdigrife, ihaded with indigo, and 
heightened with white.

DIRECTIONS



DIRECTIONS FOR USING THE COLOURS.

Your pencils mud be faft in their quiils, and fljarp 
pointed (after you have drawn them through your 
mouth) not apt to part in the middle.

Before you begin, have all your colours ready, and a 
pallet for the conveniency of mixing them, a paper to 
lay your hand, as well as try your colours upon, alfo a 
large brulh, called a fitch, to wipe off the Jud from 
them.

Being prepared according to the foregoing method, 
proceed in your painting, which if a landfcape, lay on 
firff dead colours all over your piece, leaving no part 
uncovered : And in this part of the performance there 
needs no great pains, but a raaderly freedom is rather 
required; and the work, though feemingly rough upon 
a clofe infpeilion, will have a good effect, when plac
ed at a diftance.

Let not the roughnefs of the work difcôurage you, 
for it is eafily foftened by degrees, with the other 
ihadows, obferving only to fweeten, mellow, and 
heighten them as the light falls.

In fome places lay on ñrong and mafterly touches, 
and in thofe places bring up your work to an equal 
roundnefs and ftrength; tempering and fweetning your 
colours with a iharper pencil than the firft, that no 
lumps or harfli edges be left, but that all your ih.adoWs 
may lie difperfed, foft, and fmooth, gliding gently into 
one another.

You are not to finiili anyone part find, but work up 
every part gradually alike, till you fee nothing wanting 
to complete your piece.
Havinglaid yourdeadcolours,beginnextwith thelight- 

eft pajts, as the iky, fun-beams, then the ycllowiih
D beams.
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beams, with maflicot, and white ; next the bliienels of 
the Iky with blue verditure alone : For purple 
clouds mix only lake and white, making your colours 
deeper as they go upwards from the horizon, except in 
tempeftuous íkies. The tops of diftant mountains muil 
be worked fo faint,, that they may feem to lofe them- 
felves in the air.

Bring your colours forward,, as your diftance decrea- 
fes ; painting your firft ground next the horizon down
wards, of bluiih fea green, and as you advance for
wards, of a darker green, till you come to the fore 
ground itfelf, which as it is the darkeft part of all, with 
dark green, worked in fuch a manner, as to give the 
appearance of fhrubbery, ^c,.

In painting of trees, having firft laid a verdigrife 
green for a dead colour, proceed with working it, fo as 
to give a leafy appearance ; feeming to hang free and" 
natural, efpecially towards the edges, where you may 
touch a few leaves clofe to the tree, which will give 
your performance a mafterly eHeS. Bring fome of 
your leaves forward with mafficot and white ; for the 
trunk, work the brown with fap green; if you Ihould 
introduce oak trees, lay on fome touches, to exprefr 
leaves of ivy twined about it.

All diftant objets are to be made imperfetSl as they 
appear to the’eye.

Theferules are adapted to general appearances,but the 
ftudent may deviate from them, as nature fliall diólate..

OF COLOURING NAKED FIGURES.

Wc ihall begin with the naked figures of f/'^û/nen and 
Cbi/driii ; and though the life is to be principally fol- 

lawed.



lowed, we think it necelTary to give fome directions to 
prepare the colours feen in nature. Take flake white, 
and a little lake, blend them together, and with th^t 
lay the ground colour., then ihade with red ochre, 
cherry-itone black, and a little lake mixed together, 
touching the lips, cheeks, with a tint of carmine, 
and heighten the dclh with white, and a little carmine. 
Remember that you are never to heighten it with pure 
white, which will rather give it the appearance of fllh 
xhanflefli..

O!d aromen, Vermilion, white, and brown ochre for 
-the’l^jiound colour, Ihaded with red ochre, and cherry 
Rone black ; to put a little bloom in their faces, ufe 
lake and vermilion, heightened as before.

rouag and ChU(/ren deceafed, Érown, white, and 
-a little vermilion ihaded with cherry-ftonc black ; to 
old women you muft add more brown ochre, ihaded as 
^before.

roun^ Men, add more brown ochre, fliaded with 
■Keating’s black and brown ochre, touching the lips 
and cheeks with carmine and lake.

Dead Men, Brown, a little white and vermilion, 
ihaded with black.

PF COLOURING HAIR.

i'ouag' PP^ojnen and Children, brown ochre alone, 
heighten with mafficot, or brown oc^re and white, 
heightened with the fame. Or light ochre darkened 
with brown ochre, and heightened with mafficot.

Old diair, brown ochre and black mixed, 
heightened with brown ochre and white. In gray 
hair, ufe more black than white ; heighten with pure 
white, or cerufe. Thefe colours may be applied to 
the hair of men, making them darker or lighter as oc- 
cafion requires. _
• D 2 OF
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OF COLOURING BEASTS.

Che/nui ¿rown Horfes, red oclirc and black mixed 
together; fhaded with black, heightened with red 
ochre and white.

AJh Hotjes, black and white mixed ; ihaded with 
black, heightened with white.

^hiie Hsrjes, black and white mixed; fltaded with 
black, white, and bi fire; heightened with pure water.

Black Hor/ei, black lightly lajd on, Ihaded with 
Keating’s black.

Spefied Herfes are tobe variegated according to na
ture, and the diferetion of the artift.

Sheep, white, ihaded with Spaniih licorice.
iiogs, brown ochre ; ihaded with Keating’s black 

andbiftre, heightened with maflicot; the bridles ftrong 
brown ochre ; the eyes dark maificot, ihaded with ver
milion, the mouth indigo, darkened with Indian ink: 
touch likewife black fparks arnong the hairs : the in
fide of the mouth vermilion, ihaded with lake.

Lione, colour much the fame manner as hogs, add
ing lake in the ground colour.

Bean, brown ochre, red ochre, and black mixed; 
ihaded with biftre and ivory-black.

Leopardi, brown and light ochre ; darkened with 
ivory-black ; the fpots red ochre, and black Ihaded 
with black.

p/^clvei, Spaniili licori.ee and black, ihaded with black.
Gray kTolves, black, white, and brown, ihaded with 

black ; the eyes chefnut colour.
black and white mixed. Or add a little brown 

ochre, ihaded with black.
E/ephanfs,
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Ekphan/i', Wack and white, and Spaniih licorice 

mixed; ihaded with Wack and biftre ; the inner part 
of the note vermilion and white, ihaded with black.

Rats anâ Mice, to be coloured the fame as the 
former.

jipes, Monkies, Sic. Dutch pink and black, heightened 
with malhcot and white. The face, black and biftre 
mixed, as alfo the feet and below their bellies, ihaded 
with black and pink, mixed with a little brown ochre,

Slags, brown ochre, iliaded with biftre towards the 
back, the neck and belly white, the mouth and ears 
inclining to red, the hoofs black, and legs fliaded 
with black.

fiares, brown ochre, the belly white, and the back 
fliaded with biftre.

Rakkils, black and white, the belly white, fliaded 
)vith black.

OF COLOURING BIRDS.

Eagks, black and brown ihaded with indigo; the 
feathers heightened with brown ochre and white ; the 
beak and claws fafFron ; fliaded with biftre ; the eyes 
w’ith vermilion heightened with maflicot, or fafFron 
ihaded with vermilion.

Falcons, brown ochre, black and white mixed, ihaded 
with black ; the feathers defcribe by ftrokes of black, 
the breaft fprinkle with black, the eyes and talons the 
fame as eagles, the beak gray.

Turkeys, both male and female, the back black and 
white mixed gradually, Ihaded off to a white under 
the belly, fprinkled and ihaded with black ; the legs 
indigo ihaded with the fame, the beak and eyes blue, 
heightened with white; the red ikin hanging over the 
bill, vermilion fliaded with lake.

Sïvans,
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Siifoní, white íhaded with black ; the legs and bills 

^lack, -the eyes yeHovz, a ball in the midft.
Gee/e, cerufe fhaded 5vith black, the legs black, the 

bill red.
Phea/aiifs^ white and black mixed, the eyes like 

thofe of the falcon, the legs, Dutch pink fhaded with 
black.

Owii, ochre mixed with white in different ihades, 
the legs yellow ochre.

OF COLOURING FRUIT.
Âppki, thin mafllcot mixed with verdigrife, fliaded 

with brown ochre, give them a bloom with lake, height
ened with mafficot and white.

Pears, mafllcot, deepened and. mellowed with brown 
ochre ; the bloom the fame as the apple. :

Cherries, vermilion and lake, fhaded with carmine^, ; 
heightened with vermilion and white.

SpafjiJh Cherries^ the middle vermilion, lake, and 
white mixed, foftened off towards the extremities ; the 
bloom, lake heightened with white.

Afulierries, carmine and black, in fuch manner as 
between the ftalk and berries there may appear red^ 
according to .nature,

Sfrawherries, white, draw It over with vermilion and 
lake, fhaded with fine lake; heightened with red lead 
and mafllcot mixed, and after with white ; flippie 
them with white and thin lake only.

Blue Graces, dark purple, fhaded with blue ; the 
bloom bice.

PP’hi'/e Grapes, a mixture of verdigrife and mafllcot, 
fhaded with thin verdigrife, heightened with mafllcot 
and white.

Peaches,
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Peaches, thin maflîcot, íhaded with brown ochre |- 

the bloom lake, heightened with white.
Tf^iie P/ums are coloured according to the former 

direélions.
Blue Plumi, purple, íhaded with bice ; foftened into 

a green towards the Ûalk.
Green ^Palnuts, verdigrife, and fap-green mixed,, 

íhaded with fap-green ; ihofe without hulks, brown 
ochre, íhaded with biftre.

OF COLOURING VEGETABLES.

Paâi/hei, white, íhaded with lake, near the top 
foftened into a blooming purple ; in fome places green : 
the leaves verdigrife, íhaded with fap-green.

Pfiiie Caèèages, gambodge, and a very little verdigrife, 
íhaded with fap-green ; touched in fome places with a 
little brown ochre, heightened wdth white.

Ca^èages, lake and a little Prufllan blue mixed 
flraded with lake and indigo, the veins lake and whiteC 

Cucwnlers, yellow for the ground colour, wafted 
over with verdigrife, íhaded with fap-green.

Pompioni, yellow íhaded with brown ochre, 
the veins a ftronger brown ochre.

Green Pompioai, fap-green, verdigrife, and indiga 
mixed, íhaded with indigo and fap-green,

Turni^i, white íhaded with verdigrife touched with 
brown, the leaves verdigrife touched with fap-green. 
heightened with maftcot.

or



( 32 )

OF COLOURING FLOWERS.

ACONITES.

Gambodge, íhaded with gulUftonc or Dutch 
pink ; the leaves ftrong green, made of indigo 

and gambodge, the ftalks a mixture of verditure, gam- 
lx)dge, and white lake, ihaded towards the flower 
with biftre.

ALMOND BLOSSOMS.

A tender wafh of carmine, ihaded with carmine and 
Pruffian blue mixed, to the required colour ; the but
tons mafficot, ihaded with gambodge; the item, biilre, 
fliaded with Keating’s black ; the iootftalks and cups, 
pale green.

While thefe flowers are in bloom, only a few leaves . 
appear, which begin to ihoot out from the branches, 
and are of a pleafant green. .

DOUBLE ALMOND BLOSSOMS. 5

Thefe flowers are darker than the former; add more • 
Pruflian blue to the carmine, and carefully blend white : 
in the light parts.

The Italks, leaves, &c. as Angle almond bloflbms. '

ALTHEA FRUTEXES. J

The pod gambodge and fap-green mixed, ihade the 
dark fide with a mixture of fap-green and Indian ink; 
hatch round the outfide with liquid purple and carmine, 
ihade the white leaves with Indian ink only; itipple 
the flower with Indian ink.

The leaves begin and finiih with fap-green, and 
make the ftalk to ioiitate wood.

SINGLE



( 33 )

SINGLE ANEMONES.

'Anemones are enriched with the moil variegated 
Colours, wiiich are laid on fo delicately fine; and 
blended with fuch matchlefs Ikill, that in painting 
them we would recommend the ílúdent to pay 
great attention to nature; but not being willing to 
leave him quite deilitiite of direflions to colour thefe 
beautiful flowers, we Ihall infert the foilowin».o

A thin wafti of gambodge, iliaded with biflre, or 
carmine, and fap-green blended together ; the flrfpes 
carmine, (haded with the fame, indigo in the darkeft 
parts,■ or itipple with it ; the leaves fap-green, iliaded 
with indigo and French berries ; the ftalk brown^

BELSILVIA ANEMONES.

Stripe with a mixture of liquid purple and carmine, 
iliaded with liquid purple ; wafh arid fhade the heart 
or apple with fap-green, flippie it with white; the 
feeds gambodge.

The leaves and flalks fap-green, mixed with a little’ 
ihdigo.

AURICULAS.

Nature, together with the art of the botanifl, has 
rendered auriculas produdive of fuch a variety of co
lours, as to enter upon a particular description, would 
carry us beyond the limits of this treatife : we ihall 
therefore defcribe two only, and give the following di- 
reftions ; a tender waili of gambodge, ihaded with 
fap-grepri and carmine blended together, Round the

E center
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centre leave a broad white fpace, which {Bade with 
Indian ink and fap-green mixed, ftipple the gambodge, 
with a purple extraéled from logwood ; the cup in the 
iniide ftrong yellow ihaded with Dutch pink or gaU- 
ilone ; ftipple it with white, darkening the white 
gradually with Indian ink as the ihade increafes.

The ftalks and leaves green, made of cerufe, indigo, 
and fap-green, darkening it as the fliade req^uires.

ANOTHER METHOD.
1

A light waih of purple extraéled from logwood, । 
ihaded with a ftronger extract of the fame, in the 1 
darkeft parts carmine and indigo mixed ; the white : 
circle ihaded wdth fap-green, the inner part purple, 
the feed gambodge.

The leaves and ftalks fap-green, ihaded with that 
and indigo mixed.

CARNATIONS.

Thefe flowers, as well as many others, afford a 
variety that makes them paft defcription ; in one we 
fee the ruby, with its bleeding radiance ; in another the 
fapphire with its iky-tinciured blue and in all, fuch 
an exquifite richnefs of dies, as no other fort of paint
ings can boafl.—With what a mailerly fkill is every- 
varying tint difpofed, whiift they feem to be thrown ■ 
on with an eafy dafh of fecurity and freedom, and ad- ■ 
juiled by the niceft and moil judicious touches of art 
and accuracy ! Shade in the fame manner as the flriped 
rofe, put in red flripes, ftipple it in different parts with 
carmine.

The leaves and flalks verdigrife, fhaded with the 
fame.

double
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DOUBLE CHINA ASTERS.

Thefe flowers are very much variegated in their 
colours ; fome are white, others crimfon, and fome 
are tinged with a blueifli purple j the centre-of the 
flowers are yellow ; the leaves are of a flrong green ; 
the flalks biftre, fhaded with the fame, the carkeft 
parts touched with Indian ink,

COLCHICUM S.

A tender waih of carmine, and a little of the pur
ple of logwood mixed, ftipple it with carmine only. 
The ilalks and leaves as the cyclamens.

pONVOLVOLUSES.

Light royal fmalt mixed, well ground and gummed, 
the rays excepted, ihaded with Pruflian blue alone ; 
the buds the fame; the rays white, Ihaded with Indian 
ink and fap-green mixed next the cup, the infide rays 
|iatch with a mixture of white and gambodge. 

fhe leaves and ilalks as French marigolds.

CONVOLVOLUS MAJOR,

Waih with carmine; deepen with the fame, till 
you have brought it to its proper roundnefs ; ihade the 
rays with lap-green, Indian ink, and a little indigo, 
blended together.

’J'he leaves and ilalks as the preceding.

E ? CROCUSES.



( 36 )

CROCUSES.

Of thefe flowers there are two colours, the one ; 
purple the other fafFron; waih the purple one with 
Pruflian blue and carmine mixed, ihaded with the 
fame, but the readieft way is to colour with the purple 
of logwood, waihed over lightly ; proceed to darken, 
renewing the ihade with a darker tint of the fame; 
mix a little Pruflian blue (if need be) with your darker ! 
flrades.

Yellow crocufes work upon the fame principles as 
jonquilles. The flalks and leaves as martaguns. There 
is another fort (though not fo common) white ftriped 
with purple.

DOUBLE CROWFOOTS.

A tender waih of gambodge, ihaded with the fame, ; 
the darkeit parts touched with gall-ftone. ;

The leaves and flalks a very pale green, tinged with t 
red towards the bottom. j

YELLOW GROWN IMPERIALS.

A thin waih- of gambodge, upon that another of 
minium, ihaded with carmine ; the leaves fap-green, 
ihaded with indigo and French berries.

ORANGE CROWN IMPERIALS.

A thin waih of red lead; the light ihades carmine, 
the dark vermilion and biflre mixed : the feed the fame 
as the flower.

The leaves and flalks as the preceding.

ANOTHER
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ANOTHER METHOD.

A pale tint of gambodge, the light parts Ihaded with 
gall-ñone, the darker carmine and fap green mixed. 

The {talks and leaves as fcarlet lychnifes.

CYCLAMENS.

White {haded with a mixturé of Indian ink and fap- 
green ; the pod the fame manner, from the pod there 
is a fine ihade of crimfon, done with carmine care
fully worked in the {hades of the leaves.

The {talk and back of the leaves, begin and finiih 
with carmine and fap green mixed,

DAISIES.

Of thefe flowers, there are three colours, red, white, 
and others ftriped with red and white. The leaves arc 
çf a pleafant green, the {talks of a light green, tinged 
with red towards the bottom.

HEN AND CHICKEN DAISIES-.

The hen, or principal flower, round which the fmall 
ones, called chickens, grow, is beautifully mottled 
with red and white, thofe which int i(. fe it are almoft 
all white ; for the firft, flake white, Itippled with car
mine ; and in the fame manner for the fmaller ones, 
only ufing lefs red.

The leaves and Ralks as the preceding.
DAFFODILS.



( 38 )

DAFFODILS.

The fame as jonquilles, excepting the middle leave? 
being much lighter.

FRITILLARIES.

Purple, compofed of indigo, carmine, and a little 
vermilion, adding fo much of each, as will give it the 
appearance of a dull reddiih purple : ilipple it with a 
darker fliade of the fame, or Dutch pink. The ñalks 
Pruflian blue and fap green mixed, adding indigo for 
the darkeft ihades : the leaves to be done with the 
iame.

CHEQJîERED FRITILLARIES.

Carmine, ihaded with purple, and the purple ex
traded from logwood ; chequered with Indian ink.

The leaves verdigrife and gambodge, for the iliadç 
add thereto a little indigo,

GERAN lUMS.

A vail variety, but the principal one is the fame as 
fcarlet crown imperials.

GLADÎOLAS.

Carmine, fliaded with the fame and Pruffian blue 
blended together. The bottom of the flower white, 
ihaded with fap green, darkened with Indian ink ; but 
great care is required in this part of the performance, 
that the colours may appear foft, and lofe themfelves 
in each other.

The leaves and flalks carmine and fap green, the 
bottom fap green, and a fmall quantity of Pruflian blue, 

ihaded
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fliaded with the fame colour, darkened with indieo and 
French berries mixed. °

HEARTS EASE, OR PANSIES.

The bloíTom confifts of five leaves or petals, the two 
upper of which are beautiful purple, for which carmine 
and liquid purple mixed, ihaded with the fame ; the 

. other three light yellow, or ftraw colour edged ’with 
purple ; the bafe tinge with deep purple, impercepti
bly blending itfelf with the ftraw colour, from which 
place five or fix lines delicately extend themfelves over 
each petal.

The ftalks and leaves, begin and finilh with fap- 
green.

hellebores.

White, the bafe of each petal fiain with crimfon • 
the button yellow, the fame as other rofes. ’ 

The leaves ipdigo and French berries, theftalk paler 
green, fiippled with crimfon. * *

SINGLE HOLLYHOCKS.

» ‘'“P" of ‘he fame, and tp grea, ® 

&p^green°‘*’ «"‘‘h 

double hollyhocks. 

the white paper g hatch with caj-mme, the daiier Ihades
fap-
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fap green, the bloom pale liquid purple, but in the buds 
make no ufe of purple. ।

The ftalk and leaves, begin and finifh with fap \ 
green.

HONEY SUCKLES.

The infide of the petals white, ihaded with fap 
green, or maflicot fliaded with fap green, or gambodge 
and biftre ; which iniides are to be ihewn by curling 
the leaves back at the ends, or fplitting them ; the oiit- 
fides a thin wafh of carmine and lake mixed, fhaded 
with carmine, indigo for the darkeft ihades. It is fo 
be obferved, that fome of the flowers growing on the 
fame Ihlks, are inclinable to purple, others to carmine; 
the ftyle and buttons feen at the ends of the flowers, are 
of a faint green.

The ftalks fap green and carmine. The leaves fap • 
green, ihaded with indigo and French berries.

BLUE BELL HYACINTHS, !

Ultramarine or verditure ; be careful to put in your 
firft hatches very free and foft ; ihaded with Prulfian 
blue in the fame manner, for the darkert indigo.

The leaves and ftalks as orange lilies.

DOUBLE HYACINTHS.

White iliaded with indigo, Indian ink, and a very 
little fap green ; for thofe with a crimfon bluih, waih 
a faint tinge of carmine, leaving in the white towards 
the top, ftrengthening it towards the bottom.

The
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The leaves and ftalks PruiTian blue and fap green, 

fliaded with fap green and indigo.

DOUBLE HVPATICAS.

Pruflian blue, ihaded with that and indigo mixed ; 
the darkeftpart indigo alone.

The leaves indigo and gambodge, or French berries; 
the ftalk pale green, tinged with red towards the root. 
:—Another, lake ihaded with the fame, the under part 
pf the leaf white.

IRISES.

The three upright petals white, tinged with gam
bodge; at the bafe of each, the white to be done the 
fame as the narciffus ; the other three are purple with 
a vein of yellow, which begins in the middle, and fo 
widens till it comes to the bafe.

The leaves and ftalks, the fame as wall-flowers.

JESSAMINES.

White, fliaded with Indian ink, and fap green blend
ed together, and worked extremely foft ; for the darkeft 
ihades add more Indian ink ; alfo in a few places 
add fome foft tints of French berries at the backs of 
fome of the flowers, and others entirely yellow.

The leaves and ftalks mix fap green, verdigrlfe, and 
a little indigo, adding more indigo for the darkeft 
Ihades. ' .

F JON-
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JONQUILLES.

Nature, ever ambitious of íhowing us what íhe is 
capable of performing, hath in thcfe flowers given us 
an indifputable proof of her air and delicacy ; and 
therefore in order to preferve them in painting, let the 
firft tint of gambodge be very tender; wafli the cup 
likewife, proceed wim another waih over the firft ; the 
leaves fhaded with vermilion andbiñre mixed, let this 
be done fo foft, that the colours may feem to glide 
gently into each other ; fhade the cup with gall-ftone, 
mixed with a little biftre, or carmine and fap green : 
butin all be careful to preferve afoftnefs.

The leaves and ftalks PruiTian blue and fap green; 
mixed, Ihaded with the fame.

LARKSPURS,

Nearly the fame as China afters.

LILIES.

White lilies, the fame manner as white hyacinths Î 
grange lilies the fame as nafturtians.

GUERNSEY LILIES,

Strong gambodge, waih that (except the lightcft 
parts) with minium ; the darker parts vermilion, 
finiflied with carmine.

The



The leaves indigo, Pruflian bine, and French berries 
mixed, the ftalk green, tinged with red towards the 
botloiTJ.

LYCHNIDEÁS.

Pale red with a purpl jilt tinge.
The leaves the fame colour as the former, the ftalfc 

green near the flower, but grows brown totvards the 
bafe.

SCARLET LYCHNISES.

Wafli very tenderly with carmine and vermilion 
mixed, finiih with carmine, ufed with ftrong ahuri 
water; put in the lights with white, tinged with, 
gambodge.

The leaves and ftalks as Angle hollyhocks.

AFRICAN MARIGOLDS.

The fame as orange lilies.
The leaves and ftalks begin and finifli with fap- 

green.

FRENCH MARIGOLDS.

Thefe flowers demand great attention to colour 
them well ; the edges of the leaves gambodge, the in
fide leaves red lead, (haded with carmine, the deeper 
Ihades biftre.

MARTAGONS OR TURK’s CAPS^

A foft waih of gambodge, fliaded with gah-ilone, 
that with biftre, or fap-green and carmine, mixed.

F 2 There
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There arc others of a rich fcarlet, fírft ufe a lay of ; 

red lead thoroughly prepared, iliaded with carmine, ad- ; 
ding thereto for the darkeft parts, a imall quantity of 
indigo ; the ilylc and buttons gambodge ihaded with red I 
lead, and that with carmine. i

The ftalks and leaves begin with fap-green and Pruf- • 
fian blue ; finiihed with the addition of indigo.

MARVEL OF PERU.
A thin w’aih of carmine, proceed to a deeper fliadej 

of the fame ; finiihed with carmine and fap green i 
mixed.

The leaves gambodge and green, finiihed with indigo ' 
and French berries. The ftalks light green, tinged; 
with brown towards the bafe.

MEZEREOÑS.
Pale crimfon, the outfide darker.
Thofe leaves which appear while the flowers are in 

bloom, are of a pleafant green ; the ftem brown.
When the flowers are off, they bear a fcarlet berry.

NASTURTIANS.
The orange colour with which thefe flowers are 

adorned, is'fo rich as makes it part conception ; the 
colour which comes the neareft, is orange colour ; the' 
method of compounding which, is given in the direc-' 
tions for preparing water colours. On the two larged 
petals, draw feven or eight lines, the fame colour and 
manner as hearts cafe.

DOUBLE NASTURTIANS.
Thefe are to be coloured according to the foregoing 

dircérions : only with this exception, the two large 
petals in that, are obliterated in this.

PASQUE-
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PASQUE-FLOWERS.

Rich purple, fomewhat inclining to a blue, by mix
ing carmine and ultramarine.

The ftalk whitiih green, tending to a purple to
wards the bafe ; the leaves and ftalks white, gambodge, 
and a little indigo mixed together; the foot-ftalks 
Rvid red.

SWEET SCENTED PEAS.
The blofToms are compofed of red and purple leaves ; 

the red begin and finilh as the mundi rofe ; for 
purple ones a thin waih of liquid purple ; for the 
darker fhades. a mixture of carmine and Pruifian blue, 
liniflied with indigo.

The leaves and ftalks, a little white and fap-green, 
ftiaded with fap-green alone.

PASSION FLOWERS.

The petals white, ftiaded with fap-green, and In
dian ink mixed; the threads are ranged in fuch order 
as to form three circles, each of a different colour ; 
the firft or outer one is blue verditure, ftiaded with 
Pruflian blue ; the fécond white, to be exprefled by 
carrying on the ftroke with fiake-whitt, the fpace be
tween the ftrokes indigo and Indian ink ; the third 
circle reddiih purple, by blending carmine and Pruihan 
blue together. The infide of the five buttons (which 
parts are chiefly feen) yellow, as the centre of the 
Hower ; the other parts which projeif from the centre 
are light green, thofe three from the top excepted, 
which are blueiih purple.

The leaves French berries and indigo, for the fhades 
add a little Indian ink; the tendrils and ftalks fap- 
green and carmine.

PINKS,
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PINKS.

Thé fingîe pink does no*f admit of fo great a variety 
as the carnation, but is nevcrthelefs agreeably va
riegated. The moft common are either white or 
crimfon, others are ftriped white and red, others aré 
white fpotted with red ; others edged with red ; all 
which may be worked according to the rules for the 
other flowers fo diverfified with the fame colours. 
The leaves and ftalk are a blueiih green, only at thé 
joints there is for the moft part a yellowiih tinge, 
which is alfo at the bottom of the cup and fcales.

PÏONIES.

Deep carmine, darkening with the fame, as the 
Jhades grow darker, add indigo to the carmine ; the 
ftalk fap-grecn and carmine ; the leaves fap-green, 
ihaded with indigo and French berries ; the under parts 
not fo dark.

POLYANTIIOSES,

Thefe flowers, like many others of different fixes 
and colours, are fo variegated, that nature feems to 
have taken a pride in fliowing how far fhe can ex- 
ercife herfelf. But we would not advife the ftudent 
to look on them with an eye of contempt, nor think 
it coudefeenfion to copy the works of unerring na
ture ; fince in them, there are fo many various beau
ties, as gives auriculas very little, ii any preference. 
This which we defcribe is mottled with purple and 
white, the edges and cup pure gambodge, ihaded with 
gall-ftone j marble the leaves with Pruflian blue and 

carmine
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carmine mixed ; waíli the flowers at -the back with 
carmine and a little lake ; fhaded with carmine and 
fap-green.

ANOTHER METHOD.

In the centre of the cup is a fmall ipot, which 
with the cup paint ftraw-colour ; the fpot muft re
main, the Clip ihaded with vermilion and biftre mixed i 
fome fpace round the cup hatch with ftraw-colour, 
in the ihape of the flower, the outiide edges white ; 
proceed with carmine, preferving the infide white 
çÿ'cle.

POMEGRANATE BLOSSOMS,

Red lead fliaded with carmine.
The ftalk and leaves green.

RANUNCULUSSES.

I There are a great variety of thefe flowers ; the 
ftudent will have a delighful paftime in ftudying from 
nature; and as his eye will be agreeably entertained 
with a diverfity of colours, fo will he find himfelf im
proved by painting from them. We fliould recom
mend him therefore carefully to obferve and periife with 
attention the rules of nature and the following :

ftriped with carmine, 
finiihed with carmine and fap-green mixed; the feeds 
' ft’Ppled with white : the leaves 
and ftalks as fritiUaries.

ANOTHER
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ANOTHER METHOD.

White, the upper parts ftriped with red; the white 
leaves ihaded with fap-green and Indian ink, the fap- 
green predominant ; itripe the outfide of the leaves 
with carmine,

ROSES,
“ No Flower that blows is like the Rofe.” When 

we confider their noble and majeftic appearance, it is 
no wonder we fee them fo often introduced in wreaths 
and baikets of flowers. The neareft diredions we 
can give for imitating this king of flowers are the fol
lowing i a light tint of pure carmine, over which an:? 
other equally light of Pruflian blue, which will give 
the flowers a tint of that bloom which appears in na
ture ; proceed with darker fliades of carmine of the 
beft fort, in the darkeft parts of the flower add a lj{tle ■ 
indigo, which will give a roundnefs and body to your ' 
w'ork; if the feeds are feen, lay on fome gambodge, 
fliaded with-gall-flone; the upper fides of the leaves *:

with indigo and French berries ; 
mixed; the under part white, indigo, and fap-green ’ 
mixed, fhaded whth the fame.

The ftalks brown made of fap-green and carmine, 
fliaded with indigo.

ROSE BUDS.
We fhall not here undertake to dcfcribe the difierent 

colours and various tints, with which nature has fur- 
nilhed us ; a pale waih of carmine, fhaded with a 
ftronger waih of the fame ; let the hatchings be ex
tremely tender, preferving that tranfparency and fweet- 
nefs the flower has by nature.

The ftalks and leaves begin and finiih with fap- 
green, after which a flight waih of carmine.

GUELDER-»
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GUELDER ROSES.

Flake white, ihaded with Indian ink and fap-greenr 
mixed, keeping a proper gradation of fiiades.

The leaves as crown imperials ; the {talk bi ft re, 
iliaded with Indian ink, fo as to exprefs wood.

MUNDI ROSES.

A flight wafli of carmine, heightened with white; 
ihaded with Indian ink and fap-green mixed, adding 
more Indian ink for the darker iliades, ftriped as holly
hocks. The leaves and ftalks fap-green, adding a 
little indigo for the darker ihades.

ST. John’s worts.
Gambodge, iliaded with biftre or carmine and fap- 

green mixed.
The leaves as Guernfey lilies.

SNOW-DROPS.

Flake-white, the inner petals edged green.
The leaves and ftalks Pruflian blue and yellow ber

ries mixed, the firft moft predominant ; ihaded with 
indigo and gambodge mixed.

SINGLE STOCKS.

A thin waih of carmine, proceed with a ftronger 
layer of the fame ; finilh with fap-green and carmine 
mixed ; ihade round the feeds fap-green.

The leaves and ftalks gambodge, white, and fap- 
green ; iliaded with a tint of indigo, finiihed with a 
darker of the fame.

G DOUBLE
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DOUBLE STOCKS.

There are of thefe flowers different colours ; fome 
are a purplifh crimfon only, others mottled with crlra- 
fon and white, and fome are all white ; for the crim
fon a little Fruirían blue and carmine mixed ; for the 
mottled ones ufe the fame colour, flippie them with 
flake-white; the white fort ihade with Indian ink and

The leaves and ftalks pleafant green, inclining to a 
white.

SUN-FLOWERS.

There are only two forts, the common fun-flower, 
and the fame improved ; for the firfl, a flight waih of 
carmine, deepen that with another, fliaded with ver
milion, carmine and biftre, mixed ; finilh the deepefl 
ihades with the fame; being careful to relieve the flower, 
making it look round; the feeds ihade the fame as 
the flower, the darkefl much deeper ; the feeds on the 
light fide heighten, Aippling them with flake-white, 
waihed over tvith"gambodge very lightly ; the lights in 
the fame manner.

The leaves and ftalks fap-green and gambodge mixed, 
finifhed with fap-green alone.

SWEET WILLIAMS.

Some of thefe flowers are endowed with an agreeable 
variety, fome are flippled by nature, and others poflefs 
one colour only ; we fhall endeavour to ihow how to 
colour tw'o, and leave matchlefs nature to direól the 
pupil in his farther ftudies. In working thefirft, waih 
with carmine till it is a rich crimfon ; finiflied with 
carmine and fap-green.

The



The other, a pale tint of carmine, fliaded with the 
fame very dark, ftipple round the fibre with flake- 
whitc i the fibres in the middle Indian ink.

rhe leaves and ftalks begin and finifli with fap- 
green ; touched with pale carmine.

TULIPS.

Thefe /lowers are juftly admired for their gaiety 
and multiplicity of colours; what a profnfion of dies 
array their painted cups ! their tinges are glowing ; 
their contrails ilrong ; and the arrangement of them 
both elegant and artful: nature has in the tulip diverted 
the ■ eye with an agreeable and enchanting variety. 
Begin by ftriping with white well blended with car
mine; add fome very tender ilripes with gambodge, 
heightened with carmine, for the darkeil findes a little 
fap.green mixed with it ; Ihade the yellow firipes with 
the fame mixture, the darkeft ihades vermilion and 
ibifire mixed,

ANOTHER METHOD.

Begin by firiping with gambodge, proceed with 
purple firipes ; in doing of which be careful to pre- 
ferve the white ones, which will give an agreeable 
effcil ; the darker ihades liquid purple, to which (if 
reqwifite) add a little Pruflian blue. '

The leaves and fialks fap-green, ihaded with the 
lame,

PARROT TULIPS.

Thefeflowers derive their name from theuncommon 
at the back of each petal, which very much 

relembles the beak of a parrot: the edges of thefe tu
lips are jagged, and much unlike the other tulips in 
ihape, though not in colour.

G 2 DOUBLE
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DOUBLE VIOLETS.

The ground as the former, the inner petals tinged ? 
with purple ; the ftalks, which are green, tinge thé : 
fame as the petals towards the bottom.

The leaves ftrong green.

WALL-FLOWERS.

For the common fort gambodge fhaded with gail- 
ftone. But that fort moil eñeemed by the florift, is 
called the bloody wall ; the outer petals gambodge, 
tinged with’a little of the purple of logwood ; the inner 
petals red lead finiihed with carmine ; the cup piirplilh 
brown.

The leaves and ilalk bluiJli green, to be worked as ■ 
thofe of the flowers of the fame colour. *

DOUBLE WHITE NARCISSUS. 1

Flake-white, the firft fliade fap-green, and a little ' 
Indian ink, adding more Indian ink in the darker i 
ihades ; tinge the bottom of each petal green ; the 
narrow edge that furrounds a turf of hnall petals in • 
jhe centre, carmine.

The ilalks and leaves the fame as Iris’s,
The iheath at the bottom, pale brown.

fcT ff^herever whi/e occurs, if is always leffer to leave ’ 
ihe faper, if Ju^cieally zuhiie, to reprefent that colour.

SOME



SOME EXCELLENT RECEIPTS FOR THOSE 
WHO PAINT IN WATER COLOURS.

Boil two ounces of the beft and cleared glue, 
with one pint of pure water, and half an ounce of 

the fineft roche alum, till dilfolved. This is a very 
ferviceable liquor, with which you may temper thofe 
colours intended for iky, as it will prevent them from 
cracking.

TO MAKE GUM WATER.

DiiTolve an ounce of the beft white gum arable, and 
half an ounce of double refined fugar, in a quart of - 
fpring water, ftrain it through a piece of muilin , then 
bottle it off for ufe, keeping it free from duft.

ANOTHER METHOD.

Take the whiteft fort of gum arabic,_ bruife and tie 
• it in a piece of woollen cloth, fteep it in fpring water 

till diffolved. If too ftiff, which is known by -the 
ihining of the colours, add more water, if too weak 
more gum. With this water you may temper moft of 
your colours, ufing fuch a quantity of it, that the 
colours when dry, being touched, will not come off.

7o make Size for Candie Lighi Pieces. See Page to.

TO KEEP THE FLIES FROM YOUR V’ORK,

Having prepared your gum water according to either 
of the preceding directions, add a little coloquinteda, 
which, if your performance fhould be expofed, will 
keep it from being damaged by the flies.

* TO
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TO PREPARE ALUM WATER.

Take four ounces of roche alum, and a pint of pure 
fpnng water, boil it till the alum is thoroughly dirfolv- 
ed ; filter it through blotting paper, and it is fit for ufe. 
Before you lay on the colours, take foinc of this water 
hot, and with a fponge wet the back of the paper, 
which if it is not good muft be wetted three or four 
times. 1 his will not only prevent the finking of the 
colours, but will alfo keep them from fading, and give 
an additional beasty and luftre. Remember that the 
paper muft be dried each time before you wet it 
again. ■

TO MAKE LIME WATER.

Put fome unflaked lime in a well glazed pan, cover 
pure water, one inch above the lime, let it re- 

mam fo for one day ; then rtrain off the water and 
means of this water you may 

change fap green into blue.

TO MAKE ALIXIVIUMOF PEARL ASHES.

Steep half an ounce of pearl allies in clear water for 
P’y W ^r^in off the water as clean as poifible ; this 
intuiion will prove extremely ferviceable in. many co- 

particwlarly Brafil wood, to which it will give 
an additional beauty and luftre. °

To RECOVER DECAYED COLOURS.

Take double-diftilled rofemary water, or pureefience 
or roleraary, and with a few drops temper your colours, 

which
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which however dead and faded will recover their pri
mitive brilliancy ; this eíTence will prevent the bubbles 
which are troublefome in grinding white and umber. -

TO PREPARE LIQUID GOLD FOR
VELLUM-PAINTING, FANS, &e.

Having procured fome of the fineft leaf gold, grind it 
with ftrong gum water, adding more gum water as 
you fee requifite ; when thoroughly ground, temper 
it with a fmall quantity of mercury fublimate, binding 
it in the ihell with a little di.Tolved gum'; fpread it 
equally over the ihell, and ufe it with rair water only.

A LIQUID SILVER, FOR THE SAME USE.

The manner of making this is the fame as that of 
liquid gold, only remembering to temper it with the 
glaire of eggs, and not water.

TO MAKE THE GLAIRE OF EGGS.

Beat the whites with a fpoon, till they rife in a 
foam ; let them ftand twelve hours, and it will be 
good glaire.

TO RECOVER LIQUID SILVER THAT* 
HAS CONTRACTED RUST.

If your filver becomes rufty, cover that part of 
the performance with the juice ofgarlick, which will 
rec^r it cffedually.

TO



to MAKE A SINGLE GROUND TO LAŸ
SILVER OR GOLD’UPON.

Take the new fiireds of parchment (they being pre
ferable to glove leather) boil them in a quart of fpring 
water till confumed to a pint ; flrain the fize from the 
Ihreds, and put it into a well-glazed pan ; ufe it before 
it is cold; be careful w'hen you lay on your filver or' 
gold, that your fize is not too moid nor too dry, for ¡ 
in either cafe you will be in danger of impairing your ; 
performance.

TO TAKE THE IMPRESSION OF THE WINGS OF a|

BUTTERFLY IN ALL THEIR COLOURS. ;

Kill it without fpoillng ; cut off-the body clofe to' 
the wings, which contrive to fpread inaflying poûtion} ; 
then take a piece of white paper, waih part of it with ! 
thick gum-water, when dry lay it on a fmooth board 
with the wings on the gum-water; lay another paperj 
over that, prefs both very hard, let them remain under? 
preflure for an hour; afterwards take off the wings of 
the butterfly, and you will find a perfect impreflion of^ 
them with all their various colours remaining on thef 
paper. Draw between the wings of the impreffion 
the body of the butterfly, and colour it after life.

TO TAKE THE IMPRESSION OF A LEAFj
OK ANY TREE. ¡

Gently rub the leaf on the backfide wdth a piece of 
ivory, or fuch like fubdance, fo as to bruife the veins 
a little; wet the fame fide gently with linfeed-oil, and 
prefs it hard upon a piece ot white paper, and you will 
nave the perfect figure of the leaf, with every vein 
juftly exprefled; then colour it, and it will appear a 
correct and beautiful imitation of nature.

y, -f / 4 .O F

at-/ 6^,
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OF PAINTING ON GLASS.

PAINTING on glafs is an art which has been 
erteemed by the generality of mankind an amiifc- 
inent attended with many difficulties ; yet nothing can 

afford a more fplendid and magnificent reprefentation 
of nature, than a painting well executed in this man
ner ; there being no outlines or (hading required, thofe 
in the print anfwering that end.

Mezzotinto prints are generally ufed for this pur- 
pofe, the (hades and lines not being fo harffi and abrupt 
as thofe of engravirlg, as they are blended into each 
other, and have the appearance of a drawing in 
Indian ink.

Having procured fuch mezzotinto prints as you in
tend to paint, cut off rhe margins, and get a piece of 
the bed crown glafs, the fize of the print (free from 
knots and fcratches); clean it «well with w'hiting, lay on. 
one fide fome Venice turpentine with a hog’rf hair 
bruih as thin and finooth as polfible ; lay the print fiat 
in water, and let it remain on the furfacc till it finks 5 
take It carefully out with its face downwards, and dab 
it betweeri fome papers till no water appears, yet fo as 
the print remains damp.

Afterwards lay the damp print on its back upon a 
flat table hold the glafs over it without touching the 
turpentine, till it is exafily even with the print, then 
letting the glafs fall gently on it, carefully prefs it down 
with your fingers in different parts, fo that the turpen
tine may ftick to the print; then taking it up, hold 
the glafs towards you, preffing the print from ths cen
tre to^vards the edges till no blifiers remain.

H Next
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Next wet the back of your print with a fponge, till 
the paper will mb off with your fingers, rub it gently, 
and the white paper will come off, leaving a very plain 
impreifion on the glafs ; when dry, wet it all over with 
a camel’s hair pencil dipt in turpentine oil, and it will 
be perfedly tranfparent, and fit for painting.

COLOURS FOR PAINTING ON GLASS.

Th E colours fit for painting on glafs are ground 
in oil, and tied up in fmall Madders ; which 
are to be had at the colour ihops.

^hifes.
Flake-White. 
Spodium.

Bhib, 
Lamp-Black. 
Ivory-Black.

BrcwfJi.
Spanilh Brown. 
Umber. '

Beds.
Rofe Pink, 
Vennilion.
Red Lead. 
Indian Red. 
Lake Cinnabar.

Blues.
Blue Bice.
Pmflian Bine# 
Indigo, 
Saunders Blue, 
Smalt.

Greens^
Verdigrife.
Green Verditure, 
Terre Verte.

iVImus.
Engliíh Pink.
Dutch Pink.
Mafficot.
Orpiment.
Engliíh Ochre. 
Spruce Ochre.

The
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The rcafon of not mentioning the carmine (for red) 

and the ultramarine (for blue) in the above bit is on 
account of its being beft to purchafe and keep them in 
powder, as they are liable to be loft, as a fmall touch 
of thefe will give the painting an enlivening caft ; what 
you require for prefent ufe, mix with a few drops of 
nut-oil upon your pallet, with your pallet knife.

The pallet and pallet knives may be had at the 
colour ih-ops.

Prick a fmall hole at the bottom of each bladder 
you want to get the colour out of, and prefs out no 
more upon your pallet than you intend for immediate 
ufe, as the colours are apt to dry and Ikin over.

Then laying a flieet of white paper on the table, fet 
the glafs rather Hoping againft two fmall fticks fixed 
perpendicular, about twelve inches afunder, which will 
be a furficient fupport, and the outlines and tints will 
appear on the glafs : hold your pallet on your left hand, 
aad proceed to decorate as follows ;

OF WORKÏNG THE-COLOURS.

A S the lights and ihades are difperfed on the piélure, 
be careful in difpofing of the colours accordingly ; 

lay on the light colours on the li^iteft parts of the 
print, and the darker over the ihaded j the brighter 
-colours being laid on properly, it is nor of any material 
•confequence, if the darker ones ihould by accident run 
over them ; for the upper colour cannot be feen 
ihrough that which was laid on firft ; for inftance :

n 2 GREENS.
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GREENS.
Fîrft lay on forne verdigrife, mix that and Dntch ■ 

pink for the next : this may be made darker or lighte; ! 
by adding more or leis Dutch pink,

BLUES.
The lights, ultramarine or blue bice, the firft íhadé 

Saunders blue, the darkeft indigo, f

REDS.
The firft minium, or red lead ^thoroughly ground), ■ 

fhaded with lake, in the higheft parts touch with car- ' 
mine, which will enliven your painting, and fet it off • 
to great advantage.

YELLOWS.
The llghtefl yellow rnaiïîcot, ihaded with Dutch pink.
Any of thefe colours may be darkened by adding to , 

them a darker fliade of the fame colour on your pallet ; 
or lightened by mixing them with white. )

If the colours are too thick, make them thinner by • 
mixing with them a few drops of turpentine oil, for ; 
they muft never be ufed thick; a_s you will be in danger. 
of fpoiling the piece. !

Have a pencil for each colour; never put a bruOi í 
which you have ufed for one colour into any other, ' 
before you have wafhed you brufh wcH in turpentine 
oil, particularly green, as that colour will appear pre
dominant when dry.

Obferve when you have done uiingyour brufhes, they 
are to be thoroughly w’aihed in the oil of turpentine.

Theglafs being painted, let it remain three or four 
days free from dull, and it is fit for framing.

Çrî* Sor/s of A/ezzo/i>jio Priu/s proper for pai/ifing on
may be ha¿i of Carincion Bowies, No. 6$, 

in St. Paul’s Church Yard.



( 6i )

TO MAKE A CONVENIENT BOX TO 
HOLD COLOURS, &c.

Let the fize be two feet fix inches long, one foot 
four inches wide, and five inches deep, with partitions :

A. Turpentine 
Oil for wafliing 

Pencils. *

C. To receive 
the Leavings of 

Colours.

D. For Bottles 
of Oil and the 

Knife.

E. For Colours 
in Bladders, 

and the Pallet.

F. For 
dry Colours.

G.
For Pencils and Sticks.

A, a box lined with tin, fixed in the great box, to 
contain turpentine oil for waihing the pencils after they 
have been ufed before they are laid by.

Betw.cen A and C upon the tin, at B is the place 
for prefiing the colour out of the brulh after being 
dipped in the oil of turpentine to clean it : the colours 
which fall into the box C, will, with their oils, make a 
very good fize for gold.

The partition D is lined with tin, as it is to enclofe 
the bottles of nut and burnt oil (which you ihould 
never be without), aifo the oils of turpentine and lin- 
feed i which was it not lined, the frequent taking the 
bottles out, would greafe and ftain the wood, whereas 
rhe tin wUl preferve it free from any Rain.

The
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The partition E in the middle of the box isalfo' 
made oí tin, to take out whenever it is required, as 
that IS to contain the bladders of oil-colours. Over 
thefe lay the pallet, which clean as foon as done with, i 
With turpentine oil, or elfe lay it in water fufficient ' 
to cover the colours, which will keep the colours till ¡ 
the next occaiion, preventing a very great waile. Rub ' 
the pallet with a clean cloth and linieed or nut oil, till ' 
It IS quite dry, it wiU be neat, and fit for the recep-- 
tion ot the colours. '

The box F is divided into feveral parts for keepic?, 
the dry colours dirtina, and from fpoiling each other; ■ 
in the fame place keep the ultramarine and carmine.

The box G is for the reception of the pencils after ■ 
they are cleaned, where they will be ready whenever ■ 
they are wanted. Obferve that fome of the pencils are

Ikying on the colours, while others are 
of white hair for the foftening and blending them in i 
each other as foon as laid on, that if the ftudent fliould | 
leave off harfh and abruptly, the place may not be 1 
aiiiinguiiliable. i

The profeiTor in this polite art, fliould not have lefs 
than two or three dozen camel’s hair pencils of va
rious fizes, with flicks to each, about ten or twelve 
inches long, made of cedar. ’

If there is occafion to grind the colours, provide 3 Í 
ftone, which may be made of a pebble or fine marble ; 
thoroughly polhhcd, to be had at any flone-mafon’s. ,

Ii there be a large quantity of colour to grind, the 
oil muft be in proportion, and never overpower it with 
a fuperfiuous quantity ; the colour muft be ground as 
fmooth as butter; dip a piece of bladder in warm 
water to mollify and make it more pliable; this done, 
immediately tie up the colour in it, and it will be fit 
for ufe when required.

Bui



( 63 )
But though you take all the care poiTible, when the 

colours are expofed to the air, and ufed in fmall quan
tities, there will be a thick hard ikin over them in a 
very ihort time, which though it may be taken off 
with a pallet knife, will occaiion a great decreafe of 
colour. After the fkin is taken off, the remainder will
in all probability prove too thick for ufe, without a 
drop or two of nut-oil, which muff be well tempered 
with the pallet-knife.

Once more let us caution the artift to keep his 
bruihes to their feparate colours ; for the mixing of 
them is attended with many ill confequences, and will 
greatly endanger the whole of his performance.

OF PAINTING IN CRAYONS.
H E beil paftils or crayons are thofe imported from 
Switzerland, which are to be had at the coloiir- 

ihops. The forts are as follow ;
White, black, yellow, orange, purple, red, blue, 

green, and brown, each of which may be ufed in 
Ihading, the two firft excepted.

DIRECTIONS FOR USING THEM.

Rough Venice paper is ufed on this occaiion, winch 
is of a whited-brown Colour, the ftiffer the better; but 
there is a fort much preferable called cape-paper, as it 
diftributes the colours to the belt advantage. By 
crayons, figures may be reprefented in their proper cO- 
^rs as appearing to the eye, becaufe the colours can 
be matched with the crayons, which being dry will 
not fade; whereas colours, w’hen wet, ieem deeper 
than when dry, which perplexes a young beginner.

Provide
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Provide a!fo Pome thick Pmooth light blue, or other 

paper, getting a ftraining-frame from a frame-maker, 
ilrain a piece of Scotch or Iriih cloth over it, which 
may be dons by drawing and faftentng it with fmalll 
tacks round the edges till quite fmooth ; damp your ' 
paper with a fponge dipt in water, parte it, laying it 
on the cloth, being particular that it is even with the 
ftraining-frame ; place a piece of white paper upon the 
table, put the ftraining-frame with the blue paper 
downwards upon it, keeping it rteady with one,hand, 
nib the cloth clofe to the paper with the other ; then 
turning the frame, with a piece of white paper in your, 
hand rub clofe the edges. When it is dry let it on an ; 
eafel (which you may have at the colour ihops^ and' 
proceed as follows :

With charcoal iketch your rough draught, and with[ 
black, white, or red chalk, correil your faults. Hav
ing thus outlined your objedl compleatly, the crayonsj 
may be rubbed in ; but care is required concerning thc; 
proper colours ; then foften or blend them togethd| 
W'ith your finger or fitch.

When you prepare thc crayons for ufe, remember to- 
cut the points from the bottom upwards, and take carij 
they are not made too fliarp, the red ochre, charcoal,? 
and white chalk excepted. J

As it is difficult to get crayons that are really good,! 
we think it no way fuperfluous to give the ftudent the 
method of preparing them.

DIRECTION^



DIRECTIONS FOR MAKING CRAYONS.

WHITES.

No other is required thàn the heft and fofteft French 
or Italian white chalk entinto pieces about two inches 
long, and a quarter of ,an inch in thicknefs ; with your 
penknife round off the corners, and point them as 
before directed.

Of thefe it will be expedient that the artiff ihouTd 
have a great number fas they are of continual ufc) and 
mult be kept feparate from the reit, or they will other- 
wife be much difcolourcd.

YELLOWS.

As yellows are next to be treated of, we ihall divide 
them into feven different ihadcs.
/1 flour of briraflone and grounds of

• pallet knife incorporate them upon a 
pohlhed marble, it will make an agreeable ilraw 
colour; bring it to the coniiltency of aparte, with 
milk Or pale ale wort ; with the pallet knife fpread it 

in thicknefs about on© 
third of ari meh, let it remain fo till half dry; with 
a iharp knife reduce it into pieces about two inches 
long, and one third of an inch wide : roll it between 
your hands, of fwo pieces of board, till round as the

‘^^ch thicker, point 
It as direded for the chalk. Or if mort convenient, 

® chalk inrtead of the grounds of rtarch, as 
that will work near the fame cffeót.

Yellow ochre well ground upon a rtone 
wmaiBMUcrin fairwater, dry and beat it bvmixing

I fuch
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fuch £i quantity of ground' chalk, or grounds of ilarcfi, 
as will render it a little darker than the preceding ; 
mixing with it as much milk as will make it a paite, 
forming it into crayons as before. A little fugar candy 
may be diflblved in the milk.

Third'. Grind yellow ochre and water ; when dry 
beat it well, mix it with a very little ground chalk to be 
darker than the former, add to it pale ale wort or fize; 
make it into crayons as before. For the method'of 
preparing the fize, we refer the reader to thofe ufeful 
receipts, publifhed in the direétions for painting in 
water colours, page lo.

Fourth. Grind Engliih pink 'with water as the for
mer; when dry beat it in the fame manner; mix it 
with a little of the grounds of the beft white chalk, that 
it may be darker than the former colour ; incorporate 
with it as much pale ale wort as will bring it to a parte; 
prepare and reduce it into crayons as before directed. ■

Fifth, Mix Englifh pink with pale ale wort. ■ 
After being ground with pure fpring water, reduce it 
to crayons, according to the aforementioned dîreâions.

Sixth, Dutcli pink prepared as the former.
Seventh. .Orpiment, mixed with a little ground j 

chalk or grounds of flarch well incorporated, and 
brought to the confirtency of a parte with pale ale 
wort, in which muft be diflblved fome gum dragon, 
then roll it in crayons according to the firrt direction.

N. B. Orpiment is poifonous.

©RANG-E*
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.ORANGE COLOURS.

Firft. Grind orpiment, and make it into crayons 
from the foregoing directions.

Second. Grind red lead with pure water very fine, 
when dry beat it with ground orpiment j mix a fmall 
quantity of red lead (that is, fo much as will make it a 
flïade darker than the preceding) ; diíTolve gum dragon 
■in milk or ale wort, and with it temper your colours ; 
-roll it into crayons as before.

Third. Grind Englifli pink with pure water, mix 
it with as much vermilion as will make it agreeable to 
your defign ; boil ale wort till it becomes glutinous, 
with which bring your colour to a pafte, then cut it in 
lengths; roll it as before.

Fourth. Prepare Englifh pink and red lead as be
fore ; mix as much of them together as will make it a 
Iliade darker than the former. Mix thefe with ale wort 
prepared as above, and fo into crayons.

Fifth. Mix as much Dutch pink finely ground 
with red lead as will bring it to the fliade required, 
and proceed as before.

Be careful in the compounding thefe colours, to 
make as many ihades as poflible.

R E D-S.

Firft. Grind red lead very fine with pure water; 
when dry beat it as fine as poiftble, heighten it with white 
chalk finely ground ; dilTolve fome gum dragon in ale 
Avort, make your compofition into pafte ; cut and roll

I 2 it
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ît into crayons. Of this compofition you may make ! 
different inades, by adding more or lefs >vhite.

Second. The beft red lead ground ; proceed as 
before directed.

Third. Prepare red ochre in the fame manner as 
white chalk.

Fourth. Fine whife chalk, or white lead well pul
verized ; with it mix forne vermilion ground to the j 
líate of an impalpable powder. Divide them into i 
three or four ihades, make each of them into paite 
with ale wort boiled ; cut and roll them as before.

Fifth. Grind vermilion very fine with a ftone and 
muller, mix it with pale ale wort as before directed 
roll it into crayons. ;

Sixth. Lake of the belt Ibrt, well ground with 
water, when dry, beat it to an impalpable powderi 
Divide it in three or four feparate parcels ; add more 
or lefs white to each, as will give them different 
piades, work each parcel into paile with ale wort, 
afterwards into crayons,

Seventh. Reduce pure lake to as fine a powder as 
poffible W'ith -clear w'ater ; after it is dry reduce it 
to as fine a powder as before, mix it with milk, 
or ale wort, and bring it into crayons according to the 
firft directions.

Eighth. Indian lake ; prepare it as the former. 
This alone will be a very ilrong colour ; hot make 
three different Ihades at lead, by the addition of more 
or lefs white.

Ninth. Cut rofe pink into the ihape of craypns, 
jhey will be fit for ufe without any farther prepara
tion. Carmine will come very expeniive, as a ihil- 
¡ipgs-worth will make but a very fmail crayon.
' ■ - BLUES.
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BLUES.
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Firft. Blue bice, well ground w'itîi'-ptire waler, 
when dry, reduce it to a powder again, adding to it 
white chalk finely powdered j divide it into parcels, 
put to each more or lefs chalk, fo as to produce vari
ous iludes. Bring thefe to the confiftency of a pafte 
with ale wort mixed with a little iize, made ac
cording to the former direAions ; proceed with mak
ing them into crayons.

Second. Blue bice alone finely ground, and pre
pared as the preceding.

Third. Grind verditure with water ; let it dry, 
after which beat it into a powder, fo fine as that no 
lumps can be feeii ; divide it into four or five parcels, 
to all of which, except one, add fuch different pro
portions of white chalk, as will make them fhades 
lor each other: make thefe Into pafte with pale 
ale wort, wherein gum dragon has been diflblved ; 
and that blue with which no white has been mixed, 
make into parte with pale ale wort and a little fize, 
into crayons as before.

Fourth. Pruffian blue ; be very careful that it 
13 thoroughly ground ; make it into parte with pale 
ale wort boiled, and thickened with fize, fo into 
crayons, in purfuance of the firft diredlions. To 
make lighter ihades, Pruffian blue ; after you have 
ground it well by itfelf and dried it, divide it into 
two or three parcels, to each of which add white 
chalk, in proportion as you would have the fhades 
lighter or darker ; make thefe into parte with ale wort 
boiled, into crayons, as the former.

Fifth. Rock indigo well ground in pure water, 
dry it, reduce it to a very fine powder, divide it into 
Several parcel^!, to which add white chalk in diffe

rent



rent proportions ; mix thefe with pale ale wort' 
boiled, have at leaft four ihades of them ; for the 
darkeft ufe indigo made into parte as the reft, and into 
crayons according to the firit directions. '

PURPLES.

Firrt. Rofe pink ; grind it as fine as poHible, whea 
dry powder it, mix it well with a little Saunders blue, 
till it appears of the colour you defire ; then bring it 
to a parte ; proceed as before. i

Second. Lake finely ground and waihed, add to iL 
as rnuch blue bice as will make it of an agreeable- 
reddilli purple ; make this of two or three different 
degrees, each lighter than the other, and into the 
lighter parts put white chalk or grounds of the beft 
white itarch J make them into parte with ale wort 
boiled, and mixed with fize, and then into crayons as 
before.

Third. Grind lake with pure water ; add as much 
Pruflian blue to it, as will make it of the purple you 
defire; mix thefe well together in feveral parcels,- 
making fome more inclining to blue, others to red, to 
the faintert add as much white chalk as you fee ne- 
ceffary; make the feparate parcels into palle with ale- 
wort boiled till it becomes glutinous, then into crayons 
in the fame manner as before.

BLACKS,

Firrt. The black which is generally ufed for cray
ons, is charcoal cut into pieces about two inches long» ' 
and a quarter of an inch wide; the fofteft and belt 
are thofe made of willows. Have of thefe at leaft 
one dozen, becaufe the contrarts black and white are 
molt wanted.

Second.
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Second. Grind ivory black as fine as poflible witR 

pure waler, adding to it in the grinding a fmall quan
tity of indigo, which will very much enliven the Black» 
and relieve it from that deadnefs which attends it 
when ufed by itfelf; make it into pafte with boiled 
ale wort, into crayons, as before.

*
BROWNS.

Fullers earth of the beii and pureft fort, 
water, add to it fome ground chalk 

? quantities, that you may have three or 
lour different fhades ; mix each of thefe up with pale 
ale wort, boil it till it becomes glutinous, and roll it 
anto crayons.

Second. Spaniih brown, ground well with watery 
add in the grinding fome fullers earth, which will very 
much enlighten it, the Spanifli brown being of itfelf 
a very dark colour ; when dry beat it into a powder 

different parcels, to three of 
which put grounds of itarch in different degrees, fo 
that you may preferve feveral fhades of colour. Mix 

7 thefe fcparately into pafte with a little fize of 
ilinglafs, or pale ale wort boiled, or thick water-gruel 
wherein gum-dragon has been diffolved ; make it into 
erayons, according to- former diredions.

Third. Indian ink and Spaniih brown, well ground 
together, mix them with ale wort till they are as ftiff 

k J1- different inades, by adding more or lefs white.

greens.
yerdigrife well ground with ftrong 

Tunegar, wafii it well with water, as follows : Put the 
terdignfe uito water, let it remain there about a mi

nute.



fiute, pour the water off into a cup, let it fettle ; thea 
pour that from it, waih it again in the fame manner, 
when dry make it into crayons of different Ihadcs 
with ground white chalk.

Second. Boil the beft verdigrife, with (harp vine
gar, while boiling add to it a little powdered tartar,' 
which being of fo Iharp a nature will foon diffolve the 
verdigrife, then you will have d liquor of a very fine 
colour, fomewhat inclinable to blue ; fet the liquor in 
fmall gallipots, expofed to the air, which will foon be' 
congealed and become hard ; mix it with as much al? 
wort as will bring it to a parte and crayons as before 
directed.

Third. Verdigrife prepared after the lart manner, i 
reduce and divide it into feveral parcels, add Pruflian : 
blue in different proportions, as you would have them 
lighter or darker, to the lighted parts add a little white’ 
chalk, or a little draw colour, to variegate the fliadcs ; 
as much as poffible. Mix all thefe with pale ale wort ■ 
boiled, as before directed. ■

Fourth. Grind blue bice very fine, in the grinding 
add to it fome of the beft Dutch pink z divide it into ' 
feveral parts, make different ihades with white chalk; 
bring them to a palle with ale wort boiled, then into 
crayons.

Fifth. Grind rock indigo very fine wdth pure water; 
dry it, reduce it to powder, divide it into four parcels 
at leaft ; add to fome, Dutch pink, to others Dutch 
pink and brimftonc, for the lighted, flour of briinftone 
only. After you have made as many ihades as you 
defire, bring them into a parte with pale ale wort 
mixed with fize, made according to that receipt 
prefcribed in the directions for painting in water
colours, page IO ; cut them into lengths, roll them into 
crayons as at finí directed.

Sixth.
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Sixth. Grind rock indigo with water, divide it 

into parcels more or lefs as you think proper, add 
Dutch pink in fuch different quantities as will produce 
feveral ihades: after thefe are well incorporated, make 
them into palle with boiled ale wort, roll them into 
crayons according to the former direétions.

The artift will find thefe crayons far preferable to 
thofe generally bought at ihops, which being frequently 
tempered fo high with gum-water, renders them fo 
ftiffand obdurate,that they will too often rather fcratch, 
than give any appearance of colour upon your paper; 
on the contrary, thofe which we have recommended, 
may be ufed with all the eafe dnd freedom imaginable, 
and will exprefs the diverfity of colours as pleafant and 
agreeable as can be defired.

When the fiudent is defirous of making a drawing 
in crayons, either from nature, or from a corrcdl-imi
tation of nature, he ihould be careful, before he be
gins, that he has every colour that is in his original, 
as he cannot here, as in a painting either in water or 
oil colours, prepare a colour at a minutes warning ; 
which confideration it was that induced us to diredf fo 
many fliades to be made from each colour.

The artift, in order to keep kis colours feparate, 
(for if they mix, it will, on account of their foftnefs, 
be very prejudicial to them) ihould be prepared with a 
box which contains as many partitions as will keep 
each fhade bv itfelf.

K A LIST
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1-
& A LIST OF

t
NEW DRAWING-BOOKS, &c.

Deñgned and Engraved in a very fuperior /- 
Style, by the moil eminent Mailers, for 
the Ufe and Improvement of Young ' 
Gentlemen and Ladies in the delightful 
Art of Drawing.

Printed for and fold by the Prapriefor Carington ¿ 
Bowles, at his Ahaj) and Print bParehoi^e, Na. 6g, 
St. Paul’s Church ïard, Lsneion.

I. jyOhPLES’s Aionihly Flari/i, difplaying in 12prints 
a curious colledion of the moil beautiful flowers,) 

afligned to their proper months of blowing, all drawn ' 
from nature when in their greateft perfeólion, elegantly 
and accurately engraved, embellUIicd with a pidlurefque 
frontifpiece. Each print is 14. inches deep, and 10 
inches wide. Price il. 4s. the fet, or properly coloured i 
after the flowers, 11. 16s. I -

II. Pezuies’s new CaJ/e^on of En¿!-Jh UPo/hs and Put- 
terfies, in 12 prints,, all drawn from life, reprefenting 
near 300 different fpecies of thofc beautiful infers, jr 
elegantly and accurately engraved and difpofed in an 
ornamental order ; to each print is added, a defcription'


















