














r^HE Passions of the human foul have been the ftudy of all ages. Philofophers 
I have enquired into their origin and effeéls, and given many direftions for mode* 
L rating and bringing them under the fubjedion of reafon. Phyficians have treat

ed of them, as they aífeót the temperament of the body, impair its health, and 
introduce difeafes. But the celebrated Monfieur Le Brun, whofe merit raifed him to the 
ftation of firil painter to the king of France, engaged in a particular ftudy of them, .with 
refpeót to his own profefiion. Heconiidered thePaffions of the Soul as diverfified and ex- 
preifed in the human countenance : he difcourfed elaborately of the different effeóts they 
produce in the external parts ; and illuftrated his fubjeót by a variety of Defigns, in 
which he exhibited with his pencil thoie charadlers, or airs and motipns of the face, 
which in hisLeótures weredefcribed, as expreffive of the fentiments and paillons of the 
mind.

Louis the XIVth of France, intent for the improvement of arts in his kingdom, efla- 
bliihed a Royal Academy of Painting and Sculpture. This royal inftitution fully an- 
fwered the end of its eftabliihment, and France was foon enriched with the works of ex
cellent mailers, who received inílruótion in this academy; and whofe fwift progrefs in 
fcience proved, what the noble emulation of an ingenious people is capable of perform
ing, when fupported by the regard and favour of a prince.

In the affemblies of this academy, Monfieur Le Brun, the direilor of it, difcourfed 
concerning the Expreffion of the Paillons. The manufcript of thofe leélures, accompa
nied with the characters engraved from his drawings, were publiihed after his death, 

i and are prefented to the curious in the following plates.

The hand has a great fliare in the expreffion of our fentiments and paffions. The raif- 
ing of our hands conjoined towards heaven, exprefies devotion : wringing the hands, 
grief*, throwing them towards heaven, admiration: fainting and dejeded hands, amaze
ment and defpair : folding the hands, idlenefs: holding the fingers indented, mufing : 
holding forth the hands together, yielding and fubmiffion : lifting up the hand and eye to 
heaven, a folemn appeal : waving the hand from us, prohibition : extending the right 
hand to any one, pity, peace, and fafety ; fcratching the head, thoughtfulnefs and care : 
laying the hand on the heart, folemn affirmation ; holding up the thumb, approbation : 
laying the fore-fingers on the mouth, bidding filence. In thefe, and many other ways, 
the affeilions of the mind are exprefled by the aClions of the body ; but it is in the face 
the paffions are principally ihewn, and particularly in the turn of the eye and motion of 
the eye-brows : in the power of which organs, men differ vailly from other animals. 
Man can move his eye-brows, which in brutes are immoveable; and can likewife move 
the pupil every way, which brutes cannot.

Monsieur Le Brun, in his conference, Ihews that there is a mutual aClIon and com
munication between the foul and body, by the extraordinary motions of the animal fpirits 
and blood. He then divides the paffions into pleafurable and painful ; which impreffions 
are infeparably annexed to the judgment the mind forms concerning good and evil, 
whereby the foul is moved towards objeéls in love or hatred, in defire or averfion. He
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ii preface.
then diñributes the paflioils into fimple and compound, making thofe which are mixed, fo 
many various modifications of joy ànd forrow, according to the various appearances of the 
objedt. Thus, as occafions vary, forrow is either fimple, or mixed with fear, hatred, or 
defpair, &c. Anfwerable to this fyftem, he obferves there are two ways of elevating the 
eye-brows ; the one at the middle, which likewife draws up the corners of the mouth, 
and argues pleafant motions. The other is, when the inner points of the eye-brows are 
raifed, which draws up the middle of the mouth, and is the eíFedl of pain, grief, and 
fadnefs. He remarks that thefe contrarions of the eye-brows are more or lefs forcible, 
as the emotion of mind which caufes them, is more or lefs violent.

Next to the eye-brows, then the eyes, the mouth, the nofe, and the cheeks, have 
each of them their ihare in exprefiing the agitations and paillons of the mind : every fea
ture being alternately brought into forcible contrarions or dilatations, according to the 
degrees of joy and pain the heart endures ; for which reafon the face is called the mirror 
of the foul. Thefe obfervations, our illuftrious Author has illuftrated by feveral draw
ings of heads, almoft as large as the life which, in the following pages, are faithfully 
reprefented in the manner of real drawings, with the fubilance of his explanatory dif- 
courfe annexed to the feveral chararers.

The exprefllon of the paillons is a confiderable branch in the article of drawing ; and, 
befides an ability to delineate the moft exqulfite forms, and to give them the moil: grace
ful attitudes, the ftudent fliould know how to make his figures exprefs their grief, their 
jo/j their fear, their anger ; and, by a right management of the features, write in their 
faces, what they think, what they feel. It is this expreillon which gives inanimate fi
gures a fort of life and fpeech. In order to attain this knowledge, let the fiudent endea
vour to learn from nature itfelf the language of the paillons, by carefully obferving the 
various changes and motions they produce in the mufcles and features of the face: for 
nature exhibits them in a more lively manner than either tongue or pen can exprefs j let 
him pradlife after the feveral geilures in the following pages, and attend to the remarks 
under them, he will foon be acquainted with thofe principal touches which are charac- 
teriilic of the feveral paillons.

In fome inftances, it is by very minute, and almoil: imperceptible differences, that 
things very different from each other are exprefled. This is particularly the cafe with 
regard to laughing and crying ; for however contrary thefe pailions are, yet in both in- 
ilances the mufcles of the face operate nearly in the fame manner, except in the turn of 
the eye-brows and mouth. The famous Pietro de Cortona was one day finiihing the face 
of a crying child in the royal palace of Pitti, when Ferdinand II. who happened to be 
looking over him for his amufement, could not forbear expreiling his approbation. “ Oh, 
** (faidhe) how well that child cries !’* To whom the able artiil—“ Has your Majeffy

a mind to fee how eafy it is to make him laugh ? I’ll prove it in an inftant And, 
taking up his pencil, by giving the mouth and eye-brows a contrary turn, with very lit
tle alteration in any other part of the face, he made the child, who feemed before ready 
to burff it’s heart with crying, appear in equal danger of burfting it’s fides with immode
rate laughter j and then, by reftoring the altered features to their former pofition, he 
fo6n fet the child a crying again. The knowledge of thofe particular turns of the fea
tures, which make the affedtions and pallions of the foul vifible in the countenance, will 
abundantly reward the time and pains taken in the ftudy.
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ADMIRATION WITH ASTONISHMENT.





VENEKATION.
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JOY WITH TRANQUILLITY
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LAUGHTER
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SIMPLE BODILY PAIN.
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SADNESS.
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WEEPING.





COMPASSION.
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SCORN.
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HORROUR.
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TERR OUR or FRIGHT.
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ANGER.
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HATRED or JEALOUSY.
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